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During 1920-21, several other semi-professional theatres also became popular. Mention
must be made of "Rama Vilasa Sabha" of Chittoor, which had the services of V. Nagaiah
who became a legendary figure on the Telugu screen later on. Another "Rama Vilasa Sabha"
at Tenali became famous with plays like KanyaSulkam, Prataparudrlyam and Rdsanara and
could be proud of a whole bunch of illustrious actors, Govindrajula Venkata Subba Rao,
Sthanam Narasimha Rao and Madhavapeddi Venkataramaiah.
Considerable changes have taken place, during this period, even in amateur and
semi-professional theatre groups. As the persons heading these organizations were only
active enthusiasts and were not directly involved in any aspect of production, specialists were
appointed as 'conductors' to train the actors (especially in musclai rendering). Soon came the
'prompter' to 'hold the book'. Each major company had also employed a vastad (a wrestler)
to keep away unruly elements.
Another recognizable change in the format of the dramatic text occured during this time,
As padya natakam and the singing of metrical stanzas and songs became the order of the
day, new types of plays were written with padyams and patas in (songs) abundance. Such
plays had added a prefix 'Sangita' to denote thier partiality to music (e.g. Sangtta Har&candra
and SangJta Krsna LJlalu). This naturally resulted in the belief that a good actor was one who
could sing well, thereby sacrifycing other, important aspects of acting.
Another feature of this period was the starting of competitions. These competitions were
often limited to one character in a play. Sometimes a single play was the 'subject' for
competitions when several troupes staged the same play and the best adjudged. The first
known competition took place on 13-6-1913 in which several actors performed the role of
Arjuna in Gaydpakhyanam. In December 1915, an association, "Andhra Nataka Protsahaka
Sangham" was started in Machilipatnam and conducted competitions of the play Citra Natjyam.
Several such attempts followed.
During this period, dramatic activity had spread even to villages. With the starting of
the Library Movement in 1914 and the establishment of libraries, they had become centres
of cultural regeneration. Each library had a 'dramatic wing' also, which staged plays on
important occasions.
As the companies brought all the reputed actors Into Its fold, new talent took up the
mantle. However, the commercial theatres became extinct by 1930, partly because they were
crushed by their own heavy financial burdens and partly because of the economic depression.
4. Age of Transition (1928-1943)
With the closure of the commercial theatres and the general weakening of theatre activity,
a new set-up soon came into existence. This was the 'contract drama*. A contractor would
'contract a drama to be performed at a particular place on a particular night. He would
ajs& ;corftract' the actors who were required to be present at the prescribed place along
with their costume. This enabled the contractor to commission different actors from different